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No More Boudoir Plays
For Johnny Cumberland;

At Least, He Says So

Percy Ames, Old Dear,
ils Creature of Chance
In the Theatrical World
The professional life of Percy Ames

has been from its inception hung upon
a curious framework of coincidence,

Soon to Appear Again With Eugene O'Brien
¦MUs»MM«B.&g||l«M^
waawr~.

iWi

How Frederick Landis
| Happened to Originate

Famous "Copperhead
When Frederick Landis first began

the story "The Glory of His Country,"
which, as "The Copperhead," a Para¬

ît

Helen Westley Would
Play No Part Longer

Than Six Short Weeks
There is ene advantage In playing in

bedroom farces; your costume« don't
cost you much. John Cumberland ad¬
mitted this as he sat in his dressing
room after the curtain had fallen on

the last act of "The Girl In the Limou¬
sine." He was simply but tastefully
ciàd In a gray dressing gown, presum¬
ably the property of Doris Kenyon but
in reality his own, to be added, when
the season is over, to his vast collec¬
tion made during his reign of the last
decade or so.

"I have blue ones and purple ones
and red ones and now these two gray
ones to mark the seasons. The differ¬
ence in the color of my habiliment Is
the only thing which identifies my past
performances. In all else they were
alike, or they seem so now, viewed
In retrospection.a lifetime spent in
crawling in and out çf window boxes,
ander beds, and beinf caught In inno¬
cent but compromising situations with
other men's wives. No, your costumes
do not cost you much; nothing, in fact,
for they are furnished by the manage¬
ment, because they always are handled
by so many different people."
John Cumberland is just as humor¬

ously pathetic off the stage as he is on,
and of course there is no other like
him. That is why we could not so
heartily indorse his gently scathing re¬
marks about bedroom farces «as a .per¬
petual occupation.
As the sun is to the sunflower so is

Johnny Cumberland to the bedroom
farce. And we told him so frankly,
although it wasn't at all to his liking.
"You can't impress us with your sin¬

cerity," we said, "unless you take off
that ridiculous, dove-colored dressing
gown." And he looked at us sadly Just
as he had at Doris Kenyon and said:
"I can't.I can't take it off.
"But there is nothing in the world

so sad as a romantic actor, misunder¬
stood. I had lived in the hope that
tome day the mantle of Mansfield
would descend on my shoulders, and
then one day something did descend
.ind I believed that is was that mantle.
But when I grasped It what was it?
I'll tell you what it was, it was a bed¬
spread, and I have been wallowing ir
the folds of it ever since. There was
'Twin Beds,' Talr and Warmer,' 'Parlor,
Bedroom and Bath,' 'Up in Mabel's
Room,' 'A Double E3rposure,' a few
others and now this one."
"And this was originally called 'Bet¬

ty's Bed,' wasn't it?77
He nodded and went «on: "Whra any

one writes a bedroom farce he puts
the last period in place and then some¬
body says, 'And now we'll Ret Johnny
Cumberland.' But no more.I've fin¬
ished."
"And what «are you going to do

r. ext T
"'Hamlet,' "King Lear,' «Othello»"'

iie answered.
"And what did you do before you

began crawling under beds and carry¬
ing on innocuous love affairs with
other men's wives and sweethearts?"
"Why, I «aid the other men. The

ones who have the wives and sweet¬
hearts. I was the Juvenile, the hero,
the villain, the butler, the chauffeur.
anything.«sverything. but always play¬
ing with the great thought 'Some day
the mantle of Mansfield will descend
->n my shoulders.' If I were caat for
i part of the Roman army and went
>n carrying a spear I would think 'Now
how would Mansfield do this noblest
Roman of them all?' and then I would
try to act noble. And so for years I
prepared for the great event."
"But now youVe in pictures." we said

>oothingly. "You need never see an¬
other bed if you like, and at any rate
you ought to be glad that they are
making the beds so much higher than
they did. Is it true that there is a
1920 model called the 'John Cumber¬
land'?"

"1 hadn't beard of it. but it may be
true, and it;, is a good thing for mo
that beds aró higher than they were or
I couldn't get under them with the req¬
uisite amount of speed when I hear
Betty's or Mabel's or Lucy's or Polly's
husband coming. Of course, I don't
.stay under the bed! 1 bave a nice

If World's a Joke,
Make It a Good One,

Said Shaw to Tolstoy
In «eemnection with the Theater

< iuild*s production of Tolstoy*! drama,
'The Power of Darkness," there is re¬
called a letter from Bernard Shaw to
Count Tolstoy la 1909, which brought
down upon the English playwright's
head the wrath of Tolstoy, who re¬
garded a characteristic Shavian sen¬
tence about the Deity as Irreverent and
in bad taste. Aylmer Maud«», In his
"Life of Tolstoy," sayst
"He said that Shaw is original and

many of his sayings are quite admir¬
able and deserve to become quotations
but he has the defect of wishing to be
original and to take his readers by sur¬
prise."

Tolstoy was much interested In th«
plot of "The Showing Up of Blancc
1'osnet," which Mr. Maude detailed tc
Mm, and when Mr. Maude returned tc
Kngland he toid Shaw about it and sent
Tolstoy the play, with a letter, in which
ho »aid, in part:

"It is, if I may say so, the sort oi
play that you do extraordinary well. 1
remember nothing in the whole rangeof drama that fascinated me more than
the old soldier in your 'Power of Dark-
itess.' One of the things that struck
me in the play was the feeling that the
preaching of the old man, right as he
¦was, could never be of any use.thatit could only anger his son and rub thelast grain of isclf-respect oui of him.But what the pious and good futher
could not do the old rasca! of a soldier
did as if he was the voice of God. To
me, that scene where th« two drunkards
are wallowing In the straw, and theolder rascal lifts the younger one abovehis cowardice and his selfishness, has
an intensity of effect thut no merelyromantic «cene could possibly attain;and in 'Blanco Posnet,' I have ex¬
ploited in my own fashion this mine
of dramatic material, which you were
the first to open up to modern play¬wrights.

"1 will not pretend that its mer«theatrical cffectivcneng was the begin¬ning and end of its attractiveness for
me. I am not an *art-for-art'»-sake'
man. and would not lift my finger to

froduee a work of art if I thoughthere was nothing more than that in
it. It had always been clear to me thatthe ordinary methods of inculcatinghonorable conduct are not merely fail¬
ure», but.»till worse.they «actuallydrive ail generous and imaginative per¬
sons into a daredevil defiance of them."The rest of th« letter dealt with

w*a idea oí a God who 1« trying,
¦a» not yet succeeded in getting*¦.» right in th« world, and it eon-

Jed with th* word»! ¿Bupoe. thev**!4 eme «a]y «m et OodV joke«,

pndded isle and I crawl out into the
wings between appearances. I do the
same thing when I get in the chest.
I used to stay under and smother, but
that was when I was young and en¬
thusiastic"
"Aren't you afraid that people who

haven't read Edna Ferner's story, 'A
Gay Old Dog" will find the title mis¬
leading and will go to see the picture
in the expectation of seeing you in the
old, old story?"

"It's possible they might expect any¬
thing of me, and I shouldn't blame
them. But I'll live it down if it takes
a lifetime. When I started with Mrs.

On Stage and Screen

John Cumberland

Sidney Drew to make a series of pic-
tures, after thirty, I said, 'On one con-
dition only will I bo in these pictures,
í'nd that is that there are no beds in
any of them.' All went well until along
toward the last, and then Mrs. Drew
came to me, and, avoiding my eye, said,
'Mr. Cumberland, I owe you an apology,
and I have something to confess to you.
I know you are going to be dreadfully
angry.but, well, there Is a bed in this
episode.'

" 'Mrs. Drew,' I thundered [fancy
Johnny Cumberland thundering], 'how
could you? And after your promise,)
too. Tell me the worst. Am I expected :
to get under this bed?'

" 'Oh, no,' she answered.
,
'But you

have to put your coat on It, and I can't
possibly arrange to leave it out.'

"So, after pretending long and calm
deliberation, I consented to appear in
the scene with the bed. I have not,
however, succeeded in impressing every
one to that extent. When I told Mr.
Woods that I absolutely refused to be
a party to any more boudoir farces he
answered, 'And quite right, too. I'm
tired of them myself. I'm going to
have you do something entirely differ¬
ent next season.' 'And what is it to
be?' I asked hopefully. 'Well, of
course, it isn't finished yet, and we'll
change the name of it, but tho work¬
ing title is "Ladies' Night in a Turkish
Bath."*" H. U.

would you work any the less to make
it a good Joke instead of a bad one?"
Count Tolstoy's reply was, in part, as

follows:
"I have received your play and your

witty letter. I have read your play
with pleasure. I am in full sympathy
with its subject. Your remark that the
preaching of righteousness has gener¬
ally little influence on people And that
young men regard as laudable that
which is contrary to righteousness is

?uit_ correct. It does not, however,
ollow that such preaching is unneces¬
sary. The reason of the failure is that
those who preach do not fulfill what
they preach.namely, hypocrisy."Concerning the rest of what you sayabout God and about Evil, I will repeatthe words I said, as you write,about your 'Man and Superman,'namely, that the problem about God
and evil is too important to be spokenof in Jest. And therefore I will tell youfrankly that I received a very painfulImpression from the concluding word»
o- your letter: 'Suppose the world were
only one of God's jokes, would you work
any the lesa to make it a good joke in¬
stead of a bad one?'"

In "My Lady Friends'

There** Maxwell Conover

and in itB nature very far removed
from the philandering bachelor he is
now impersonating in -he Selwyns'
production of "Wedding Bells" at the
Harris Theater. The commencement
of his career in the theater was an
accident and each rôle he has playedsince that time would seem to have
come to him as a matter of chance.
When a youth in England Mr. Ames

one day met a man in Piccadilly Cir¬
cus who stopped him with an inquiry
concerning his theatrical aspirations.
Since he did not come of a theatrical
family and had never given the theater
as a profession any serious thought,
young Ames was surprised, partic¬ularly Bince his interrogator was but
a slight acquaintance.

It seemed, however, that the latter
was in urgent need of "supers" for a
production in which he was interested,
and the outcome of the encounter
landed Mr. Ames at the theater, where
he filled in a gap as a Cossack. The
experience was nothing more than an
amusing incident to the young Brit-
fisher, who had no idea at the time that
it was but the first rung of a longladder which he was to climb to the
top.
Through this Incident he met Mr.

and Mrs. Kendall, who became so inter¬
ested in the youth that they offered
him a place in their company.a small
part at first.but one of enough im-
porfto turn the thought of Mr. Ames
to the theater as the profession of a
lifetime. It was with the Kendalls
that he made his first visit to America,
during which tour he appeared in a
repertoire of twenty plays. Of theso
the actor cites "The Elder Miss Blos¬
som" as the most successful both in
America and in England, when, after
the American engagement, he returned
with these famous folk to his and their
native land.
Mr. Ames's association with the Ken¬

dalls covered a period of eight years,
which he describes as the period of
his work when the love of the theater
became woven into the warp and woof
of his very existence. From three to
four hours of every day were spent in
rehearsal in order to keep fresh in such
a tremendous repertory as the Ken¬
dalls gave, but those were the daysbefore commercialism dominated dra¬
matic,art and players were more con¬
cerned with the beauty of artistic pro¬duction than they were with financial
returns.
Mr. Ames's connection with LilyLangtry Is valuable in this story onlybecause it leads to the incident re¬

sponsible for his later association with
George McClellan. When the still
young actor left the Kendalls it was
to fill a contract which he had made
with Mrs. Langtry. After a couple of
weeks in this new association this love¬
ly lady fired him.
On this unhappy basis Ames re¬

turned to America and played a ten
weeks' engagement, which became so
unendurable by the time he reached
Chicago that he gave it up in dis¬
gust and returned tö Now York, where
he caught the first boat for Liverpool.It was en route home that the dis¬
gruntled actor met George McClellan
quite by accident. Mr. McCiellan in¬
vited him. to return to America for a

In "Monsieur Beaucaire"

John Clarke and Marjorie

musical comedy engagement, Mr. Amesinformed him that he was not onlythrough with America, but throughwith the theater forever. WhereuponMcClellan laughed and talked somo
more and then some more, until it cameabout that Ames had agreed to the
engagement by the time they landedin England,, and returned with Mr.McClellan to New York, where he mudohis musical comedy début in a piececalled "Glittering Gloria," at Daly'sTheater.
Following this experience came an

engagement with Naneo O'Neill In re¬
pertory, during which period Mr. Amesmet Jimmy Powers and appeared withhim at the Casino in "Havana." Thencame his long association with LaurettoTaylor in both America and England.His association with Wallace Eddin-
ger in "Officer 6(56" was an-admirableexample of how completely his variousengagements in important plays andhis numerous associations with famousfolk seemed to be governed by chanco.He met Eddinger at the Lambs ono dayand heard ail about "Officer GC6.'"There wasn't any part in it for Ames,but Mr. Eddinger told him if he would
come with him a part would be writteninto it for him.
Returning to London for a rest inthe summer of 1914 Mr. Ames once

more traveled with hla friend Chance,for hardly had he landed on the otherside than George McClellan and LeeShubert nearly ran him down In a
car as he was emerging from the alloy-way which leads from the Savage Clubinto the Strand. Nothing would dothese two gentlemen but that Mr. Amesshould appear with Sam Bernard in"The Belle of Bond Street," which wasthen in rehearsal for London produc¬tion at the Adelphi Theater. So ithappened that once again Mr. Ames wasback on the stage instead of gettingthe rest he craved, and all within tendays of hts landing in England.In a very similar manner did Mr.Ames return to his association withLaurette Taylor, for it was while walk¬ing in a London street that she all but
run him down in her car, manifesteddelight in the encounter, and persuad¬ed h«m to join her in the London pro¬duction of "Peg o' My Heart," in whichhe remained with her through 1914and 19Iß, nn association which wascontinued during Miss Taylor's engage¬ment in "Happiness." Now he is with.a» ,aj.i .i jvr.ncu and Wullace Ed¬dinger in Salisbury Field'« new comedyat the Hani«. 5

Rubye De R«e¡mer in "A tool and liis Money"

That Seasoned Veteran,
W. J. Ferguson, Compares

Stage of Then and Now
By Silas B. Fishkind

An actor of both the old and new
schools of the theater, W. J. Ferguson
sees commendable things in each. By
no means has he the pessimistic and
traditional opinion of the modern stage
that the average veteran of the theater
lias. Rather does he see many signs
of improvement over the theater of
Lester Wallack and Edwin Booth, in
which he received his earliest training.
During fifty years on the stage Mr.

Ferguson has kept paco with the chang¬
ing standards of the profession and,
in his own words, "he is a link be¬
tween the old and the new." At the
Casino Theater, where he is givinp; an
admirable characterization of Oliver
Butts, a sentimental »butler, in "The
Little Whopper," ho talked enthusias¬
tically of the stage of the last few
years and called motion pictures "art."
"The stage is by no means going to

the bow-wows. There are higher stand¬
ards now and many improvements over
the theater of my youth. The old
actors were more versatile than thosej of to-day, but the latter pay more at-

| tention to detail and are more special-ized. All the old-timers were not th«>
extreme melodramatic type the presentday theatergoers have been led to' be-
lleve. Often 1 look back and wonder¡ how it was possible for the audiences
of forty years ago to stand that type oi
actor."

Just then his cue came, and witl
the agility of a schoolboy ho bounded
to the stago and capered about in £
dance with a young French maid, ti¬
the delight of the audience. He bouncei
off the stage into the wings again will
a smile on his expressive face, an<
continued on the advance of th<theater. As much progress has beeimade in the lighting effects of th«
stage, Mr. Ferguson said, as in an;other department.

"In the '70s, at the old WallaclTheater, there were no colored footlights and borders, no calciums, n<floods or spotlights. In those days w«
used gas or kerosene lamps, and asresult had a minimum of light andmaximum of heat. Many times th'
grease paint would streak down oufaces in warm weather.
"Joseph Jefferson knew the value ofacial expression and the assistance thn

a sharp light would lend. He carriewith him, while on tour, several lengthof gas pipe with n dozen burners oeach. He would hang these on eithesido of the proscenium arch near thfirst entrance, and the lights were aimportant innovation. One day, how
ever, the dog Jefferson used in his peíformance of 'Rip Van Winkle' chewethe rubber hose connecting the gnpipes and put the lighting plant out ccommission."

In Montreal, when'Mr. Ferguson wtplaying "Jack Sheppard" with Ben EBar, every light in the theater suddenl
went out and the house was in completdarkness. From the property rooeach actor carao on the stage withlighted candle in each hand, one candbeing used as a footlight. One by orthe candles flickered and went out, arafter the final curtain the audience hito find the exits in darkness.Mr. Ferguson sees no hope for tlreturn of stock companies of the Walack, Union Square or Abbey type."We will never come back to suecompanies as wo had, becauso tt
managers couldn't afford to pay the ntors tho salaries they demand. Besidethe old stock companies played standa:
plays and did not make many ncproductions. Now there are so maiplays written each year, each requiriitho special hiring of actors for speciparts, that a return of real stock is oof the question. Stock, such as it
now, is drudgery. The actors have itime at all to perfect their art."
"Walking gentleman" was the li:for which Mr. Ferguson was selectwhen he was a member of the sto

company tit tho old Wallack Theat
at Thirteenth Street and Broadw»Among the actors at Wallack's weLester Wallack, John Gilbert, Willi«R. Floyd, Harry Becket, Mme. Ponand Mrs. Scfton. Tho company h
thirty old comedies ready to produ«t a moment's notice and had a thirt
live week season, during which ubotwelve comedies wero put on."Tho actors were well trained ahad the traditions of tho theator whihad como through five generationsthe Wallnck family. They knew thiShakospouro so woll that when h Shal

I ispeare play was announced they wcomed the rest."
Starting M a call boy In Washing*

where he was on the stage of Ford'sTheater when President Lincoln was
shot, Mr. Ferguson came to New York
and has played on Broadway for the
last'fifty years. He has played comedy
parts and villian parts with equal suc¬
cess and is as enthusiastic about the
stage as he was in his youthful days."If you don't appear to love your
part, it gives no pleasure to those out
front," he said.
He Is another one of the men of the

stage who have been attracted by tho
screen, and every morning finds him

In "The Little Whopper"

William J. Ferguson
at the Blackton Studios, in Brooklyn,acting in "Passersby." " !"Do you like it?" the Interviewer!
asked.

"If you're successful, you like it," he
replied, enigmatically.
"Would Lester Wallack have goneinto motion pictures?"
"Without a doubt. He was a pro¬gressive man. Tho pictures have come

to stay."
Comparing the schooling which ac¬

tors received in the earlier days with
the schooling received now, Mr. Fer¬
guson believes that, while the old
actors were better trained in the stock
companies, the present-day actors are
learning much by observation of other
actors.
"The actors of to-day learn throughtheir eyes and ears. They stand in thewings and look at the other actors andlearn. * *I don't believe Edwin Booth

ever studied a part in his life. He
was his father's dresser and was able
to listen to him, learning his lines inthat way."

Vaudeville
PALACE.-All tho merry JMosconis have

been assembled this week. The
dancing demons, Charles and LouisMosconi, have enlisted their sister,their father and several hoofiingbrothers. Special music and lyricshave been supplied by Cliif Hess.Thomas E. Shea, tragedian, will pre¬sent "Spotlights," repeating the cli¬
maxes of his successes, "The Cardi¬nal," "The Bells" and "Dr. Jekyll andMr. Hyde." The Four Marx Brotherswill appear In " 'N Everything." Al¬lan Rogers will give a song recital,assisted by Phyllis Deane, soprano,and Robert MacDonald, pianist. Du-
gnn and Raymond offer "An Ace inthe Hole." "Last Night" is to bepresented by Eari Cavnnaugh, WalterClinton, Julia Rooney and sevenother companions. Mme. ClaireForbes, piano soloist of tho BostonSymphony Orchestra, will make herdébut in vaudeville. Bellclair Broth¬
ers, equilibrista, and tho Priants, in"Tho Dream of the Moving Man,"complete tho vnricd bill.

RIVERSIDE.Valeska Surntt will «beth star, appearing in a ..ketch by JackLait entitled "Scarlet." RoscoeAils and jazz band, Anna Held Jr. andEmmet Gilfoyle, Rno Eleanor Balland brother, Langford and Krcdricks,Bobbe and Nelson. Margaret Ford,Johnson, Baker and Johnson, Chong

mount special with Lionel Barrymore
in the leading rôle, will soon reach the
screen, he did not suppose that his
work would have a circulation beyond
the circle of his acquaintances. In¬
deed, the first draft of the book, which
later Augustus Thomas dramatized as
"The Copperhead" and John D. Will¬
iams produced with Lionel Barrymore
in the same rôle he plays in the film
version, was merely a series of rem¬
iniscences of political campaigns in
which he had figured, together with
a few brief character studies of the
people he had encountered while
"stumping" the rural districts of In¬
diana.

Mr. Landls was a member of the
j8th and 59th Congresses, represent¬
ing the 11th Indiana District. He is
i brother of Judge Kenesaw Mountain
Landis, who in 1907 imposed a fine of
$29,240,000 on the Standard Oil Com¬
pany. In a recent interview Mr.
Landis tells the story of^the growth
of his audience from the small groupof his friends in Indiana to an audi¬
ence in every quarter of the world.

"In common with almost everybodyelse in the United States, I alwayswanted to write. But up till 1906 I did
almost everything else.worked on a
farm, in a drug store, in a newspaperoffice, then studied law and was ad¬
mitted to the bar, and then took a
joy ride in politics. When in 1906 I
failed to get votes enough to go back
to Congress, I returned to Indiana andresolved to take a year off and trjto write something, comforted by the
reflection that the experiment coulc
not be wholly unprofitable, inasmuch
as I would get the desire out of mjsystem, if nothing more.

"I started to write tho diary of t
candidate for Congress from Indiant
and when it was done, I took it to i
publisher, who advised me to turn i
into a romance.all of which was i
good deal like advising a man to tun
a 'whatnot' into a dining room set.

"Well, I came home and took the pin;out of my structure and let it fall int«
its original elements. Out of thes«
elements arose a possibility. It wa
the character of an old man who wa
very 'queer.' He insisted on dctainini
strangers and telling them how he-
and not General Grant.capture«
Vicksburg. In the 'diary' I had intro
duced him merely as one of the quain
characters encountered along the political highway; he was only a blaste
oak in a rural landscape. I had neve
met a man like him. He was rather a
embodiment of a number of old mer
given to exaggerating the importancof their services during the Civil Wai
I had given him tho name of Milto
Shanks because it seemed to hang o
to him like an old slouch hat.
"Well, as I was saying, I didn't picShanks out as the main pole of the ne1

structure I was to build; he seemed t
pick himself out, and, coming forwan
offered his strange and at times irrr
tional tale as a clew to heroic poss;
bilities.and I set out to follow th
clew. It must originate in somethin
related to the Civil War; .his min
must have been shattered by some e>

perienco related to it. Then I though
of the treasonable activities of th
'Knights of the Golden Circle'.of 'Coj
perheads'.as they were called. Shank
could not be a traitor, of course, fo
that would ruin his chances to go ot
in good society, and I wanted him t
succeed socially.and then, again,
needed the money. He had to be
hero, so I made him a Union spy, wh
kept watch on traitors for Présider
Lincoln.
"With this settled, the rest was con

paratively easy. The other charactei
just dropped in as naturally a3 peopl
enter a dairy lunch establishmen
Shanks was the whole thing and all th
others were merely incidental. C
course, there had to be a love interés
and Shanks was too old for this an
had too much rheumatism, so it W£
necessary to present him with a grant
daughter, and this was very fortunat
for later on they proved to be vei
congenial.
"Then there had to be a Romeo ar

some other things.
"As to the scene at the White Houi

between President Lincoln and Miltc
Shanks, I relied on memories of ti
President's office as I had seen it whi
a newspaper correspondent in Was.
ington before that office was remove
to the present Executive building, ar
on my reading of 'The Great Emancip;
tor.'

"One of the hardest things to do wi
to write the letter from Mr. Lineo!
which Shanks digs up from the roots
his life in tho climax. It had to be pe
fectly straight and simple.not oi
word too many and not a word to spa
.and it had to suggest the great Ame
ican*8 gratitude for the sacrifice Shanl
had made and yet it did not dare splas
with sentiment.
"There was a great Joy in the writii

of 'The Glory of His Country,' as tl
book was called. Milton Shanks gotbe a very real character during tl
long winter nights with him up in n
attic at Logansport, and then when
last Augustus Thomas robed the o
fellow in his dramatic» genius and Li
nel Barrymore stepped into Shankt
skin and achieved his great triumr.
and a Hew York audience gave that u
forgettable reception.it all seem
liko a dream: the old companion
my attic had walked into the heart
the great metropolis."
t.-,. .

and Rosie Moey and the news ptorial will complete the bill.
COLONIAL.William Seabury's "F

volics," a musical and dancing off*
ing. Toto, Sylvia Clark, Lee Kol
mar and company, Johnny Ford ahis Melody Maids, Brown and Spi
cer, the Magleys, De Witt, Burns a
Torrence and the new3 pictorial w
round out the bill.

EIGHTY-FIRST STREET- "Vie" Quiidancing star, will head the bill, si
ported by Frank Farnum, GeoiKreer and the Memphis Five. Gi
ton Leroux's story, "The Mysterythe Yellow Room," will bo the pture feature. Others on bill lnckThomas Swift and Mary E. KellSmith and Austin, George Yeom
and Lizzie, MacFarlane and Pala
"Sports in the Alps" and the no
pictorial.

LOEW'S AMERICAN.Fred Ardat"The Melody Shop" will be onothe features the first part of tweek. Othors will be John McGow;in a comedy playlet; Chabot aDixon, in songs and dances; Peppiand Boyle, in a skit; Newport aStirk, Dreon Sisters. Darby aBrown, Sinclair ami Gray and JiMoore Trio. Charles Ray, in "fHot Dollars," will be shown on 1
screen. The United States Ship (rola Trio will bo a topliner the 1
part of the week. Others willColonel Diamond and his graidaughter, in modern dances; Ger;Griffin, in an Irish musical playlCunningham and Bennett, Ann Wdoll and Juck Doncourt, in a one-comedy; Arthur Lloyd, Feibor aGriffin, tho Throe Molfords andFour Bangards. "The MiracleLove," with Lucy Cotton, willshown on tho screon, and Miss Cton wHJ appear in person Thur«tcevening.

There should be a Constitutional
amendment providing that all entrances
not opening directly on a public
thoroughfare must be labeled "family,"
"stage," etc. When this happens then
one will be able to find the stage en¬
trance of the Garrick Theater. F*_r
those who may follow in our footsteps
let us say that it isn't down in the
cellar nor up the flight of iron stairs
where you see the bright light burn¬
ing, but straight down the alley and up
three steps.
Last Wednesday we had an appoint¬

ment to interview Helen Westley at the

William Harris Jr.

j Garrick Theater at 7 o'clock. It was
j just about 7 when we found ourself infront of the Thirty-fifth Street theaterI where "The Power of Darkness" is
about to blaze forth in electric lights.We tried every door. Locked, of course,and time flying along and Miss Westleywaiting. Then we saw a light; it came
from a cellar, but it was worth trying,so we climbed down the stairs; then
we turned around and climbed right
up again. Having reached sea level
once moro we spied a light up twoflights and thought we would try that
one. It wasn't it, so onco more we re-
turned to earth and stood in the alley."Open sesame," we cried, and what
appeared to be the side of the buildingopened and a man came out.

"Is that," we said fearfully, "is thatj by any chance tho stage entrance?"
"It is," he answered. So once more

we cried "Open sesame," and when it
swung open we went in. A beautiful
young man in a dark make-up and a
peasant's costume was planting trees
on the stage.
"Miss Westley expects you," he said."Will you go right up those steps andknock at the first door?" We did so,and a horrible old hag with all her

Brooklyn, Burlesque
And Outlying Houses

MONTAUK.>'The Better 'Ole" is the
play which Mr. and Mrs. Coburn andtheir entire original New York com¬
pany will present to Brooklyn play¬
goers this week. It has catchymusic, comedy, sentiment and not a
few situations of tense dramatic in¬
terest Mr. Coburn will be seen asOld Bill, Mrs. Coburn as Victoire,Charles MacNaughton as Bert andColin Campbell as Alf.

MAJESTIC."Somebody's Sweetheart," jone of Arthur Hammerstein's musi-cal comedies, goes to Brooklyn withWilliam Kent, Louise Allen, JohnDunsmuir, Eva Fallón. ArdelleCleaves, Howard Marsh, AlbertSackett, Edith Benjar, Mabel Taylor,Eugene Redding and Royal Cutter;in the ¿-ist.
SHUBERT-CRESCENT -Oliver Moros-co's "Civilian Clothes," by ThompsonBuchanan, will have the originalManhattan cast, including ThurstonHall as Captain Sam McGinnis andOlive Tell.
ORPHEUM.Irene Franklin will makeher first Brooklyn appearance in
many months. The supporting billwill be "Flashes," "Ye Song Shop,"Fallón and Brown, Joe Cook, Libo-
nati, "Columbia and Victor," LucyGillett, and the news pictorial.

BUSHWIÇK.Alice Lloyd heads a bill
which includes George MaçFarlane,

In "The Mairie Melody"

front teeth out and a blouse made >of potato sacks opened the door"Miss Weatley had an appointe.«,with us at 7 o'clock," we said. ;

"Yes, and I thought you' wel¬coming, it got so late."
So this was Helen Westley with hmake-up on! n'f
"Double, double, toil and trouble-we answered. »It was imP3S8ÍD¡e \find the stage door.'
"Now," said Miss Westley as Klpenciled her brow to make 'her *ai!.look more sinister, "Do you want"«to talk about myself or the plav?""About yourself."
"But," she replied, "the play i, ttBtlmore interesting than I am. So mZlhas been sai 1 of this plav of Tolsto»«,.that it is an evil play, that it shotüénot be produced whereas, it is th»most wonderful thing he ever has dornHave a caramel? They are fine." 'The Power of Darkness' mean» thipower of sin, but this play will makepeople hate sin as they never hated itbefore. Don't put it all in your mouthat once. Just take a bite of it. Aren'tthey the best caramels you ever tast*d'You know the story of 'The Power ofDarkness," don't vöu? Well, I am theold woman who thinks it is all right tomurder any one if he is not having igood time in this world. I also murde?a baby, but I take cure to see that beis baptized first. I'm a nice persondon't you think? That is the splendidpart of belonging to an organiratioi,ike mis. ïou can play all sorts o:people in one season.
"The other thing is deadly end, «far as I am concerned, would kill al;ambition in me. I went on the stag»because I wanted to play many partsand I found myself in a company whichplayed one season in town and thenthey took the show out on the road andplayed a couple of seasons more. 1ithis the fascinating life of the stage!I asked. 'Is this the building up ocharacter, the portrayal of moods oj which I have dreamed'.''
"I found responsive chords In thbosoms of many of my fellow actonhowever. All, seemingly, were contei

to go on saying 'the carriage awaiti'I love you madly,' as the case migt"be, for sixty or seventy or eighty weel.the longer the better. So I tried
another season with Rose Stahl befoishe was a star and then I left the sta|for ten years. When I returned
was with the Washington SquaiPlayers."
"And you wore a lovely green vein

coat-suit trimmed with sealskin," w
said, delighted to be on familiar grounfor a few seconds. Of course, as Hit

j Westley said, it isn't art to go on pla;ing the same part week after, weiand season after season, but it is sue
a comfortable feeling to know that 1
no chance can you go up in your lin
and that your pay check is comingthe end of the week.
"The trouble with the average act

is that lie is money mad. And t
-salaries paid now are alluring, bi
.and Miss Westley blocked out a
other tooth."it is fatal; it is too ea¡
I was talking to Doris Keane, w
played 'Romance' for years, and I sa
Find another 'Romance' if you can. I
promise yourself that at the end
six weeks you will take it off and r
on another play no matter how gr<its success."
"Then, why didn't you do that w

'John Ferguson'?" was what we mei
to say, but instead we 3¡iid. "'Jo
Ferguson' is tho most successful p
you have put on, isn't it?" hopingt!Miss Westley would teil us why tl
liad not taken "John Ferguson" off
the end of six weeks and let the pi
lie's dollars go hang!

"It was, indeed, and We did '
dream of it. The cast was so g(
and yet it was chosen just from «
own members."
Some one called Miss Westley fr

the foot of the stairs and she row
go, saying: "There is one nice th
r.bout this play that I forgot to m
tion. You don't have to bru?h up
it. The more untidy you are the bet
you look from the front. Now, look
those hand.«,; and I can have them t
way for a whole season."

"No, Miss Westley," we correct
"for six weeks."

Jean Adair & Co.. "Puppy Lov«,"J>
Mills & Co., Parish and Peru, Sir
and Sauvain, Vera Sabine à Co, I
mar & Kolb. and the news pi«îtor

SHUBERT-RIVIERA.Charlotte Gre
wood in "Linger Longer Letty* '
be the attraction for tho week
rect from the Fulton with the «
cast.

COLUMBIA."They're at It Again,
new burlesque in two acts, will
presented by the Social Maid« O
pany this week. It relates the
penences of a company of n>«n
picture players in their efforts to
eomplish something of a senssti«
kind. The company includes Bl
Landolf, pantomimist, formerly
the Hippodrome. Others in the
are*Ina Havward, Hen Small, G:
Fletcher. Frank (Hud) William
Alfred De Loraine, Addie William
Lea Joelct and Tom Barrett. Vai
ville specialties and musical feat'
aro introduced.

Helen Hayes to Play "Bab,*
By Mary Robert.«» RineJi

Helen Hayes, the adolescent '

Wheeler in Booth Tarkington's "Í
ence" at the Hudson, is to have
unusual opportunity before the se

ends to display her expanding tal
in two other rôles which vnry *ri(
George C. Tyler, under whose man
ment Miss Hayes has been for t
years, has planned the two new
tures.
Before spring is under vflT

Hayes will he presented at the H
Street Theater, Boston, in a drama
tion of Mary Roberts Rinehart'a 1
stories made by Edward Child*
penter, author of "The < ¦'¦¦¿e
Man."
At a series of matinees during

"Bab" engagement Miss Haye«
create the leading rôle in a p.»!
Eugene O'Neill, "The Straw."
Tyler has also arranged to Prf**:
sea play from his pen entitled "Cr
"The Straw" is a tragic play an«

central rôle provides opportunity
emotional acting.

Fokine Again To-nisbt
Michel Fokine, creator of the B

Russe, has arranged a program
sisting entirely of ballets whicl
composed for his appearance with
Fokina at the Hippodrome this <

ing. Mme. Fokina will repeat
Dying Swan," which was her most
ular individual number at the M
politan. M. Fokine will repeat
chus," in which he made his be«'
pression on that occasion. The
numbers consist of a mazurka ti
music of Chopin, the valso fro»
Sylphides Ballet*' and a /fhasurl
the music of Delibes. Arnold
and hi« orchMtra will assist.


